
These essays o n late antiquity traverse a territory i n w h i c h 

C h r i s t i a n and pagan imagery and practices compete, coexist, 

and intermingle . The iconography of the most significant late 

antique ceramic, Afr ican Red Slip Ware , is an important and 

relatively unexploi ted vehicle for d o c u m e n t i n g the diversity 

and interpenetrat ion of late antique cultures. Literary texts 

and art i n other media, particularly mosaics, provide imagery 

that complement and enhance the messages of the ceramics. 

Popular entertainments, pagan cults, mythic heroes, beasts, 

monsters, and b ib l ica l v is ions are themes dealt w i t h on the 

patr ic ian and popular levels. W i t h interpretive supplements 

f r o m these diverse realms, it is possible to achieve greater 

ins ight into the life, attitudes, and thought of Late Antiquity . 
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